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JOHANN SEBASTIAN BACH, 



Johaiin Sebastian Ba^ch * was bom at Eisenacli, 
Germany, on the 21t>t of March, 1G85. Ilis fatlier 
was a muftician of the conrt ; indeed, tlie Back 
family were all musicians. Joliann was left an 
orplian at ten years of age. and was placed under 
the care of his brother Christoplij who gave him 
lessons on the elaviclxord. t At a very early age 
the boy showed that talent which was afterwards 
developed in suoh a remarkable way* He was 
very persevering, and loved the art for which he 
seemed best iitted ; indeed, it is related that, 
'when Christoph reCu&ed to allow him the use of 
a certain music-book, our young student con- 
trived to get itj and he set to work copying it 
from beginning to end ! He was montlis at the 
taskj but he succeeded, and such patience ought 
to have beon properly rewarded. The brother, 
ho\^^ever, discovered Sebastian studying tke copy 
and took that away from him. 



* Pronounced Bakk. 
■f The first stringed mstriinieiit with keys like a piaao. 
Our pianoforte origiuated fri>m the cUvichord, 
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After his brother's death, Johann Sebastian 
went to Luntiber^ and became a sineer in the 
Church of St. Michael. He had here a fine 
chance for study, and for obtaining knowledge 
of church-music ; he also visited Hamburg, where 
he learned much concerning the organ and 
orchestra. In 1703 he was court musician at 
"Weimar. From this time forth Johann Sebas- 
tian Bach iras a noted organist and composer* 
In the last years of his life he became blind^ 
and died in 1750, at the age of sixty-five. 

Phillip Emanuel and J. C, Bach were sons of 
the great masterj and also became celebrated 
musicians* 

J, Sebastian Bach was great as an artist and 
equally great as a man. He was an affectionate 
husband, a good fatherj and trusty friend. His 
modest and unassuming manners, his kindly and 
sympathetic disposition, his open-hcartcdncssand 
benevolence, made him beloved and esteemed 
wherever he went. Among his friends he num- 
bered kings and princes^ as well as men of humble 
rank. He was a man that never travelled ; had 
he done soj he might have been richer and liave 
made more friends than he did, or, as some one 
saysj "He miglit have gained the admiration of 
the whole "world*** 
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In religion Bach w^aa a zealous Lutheran, and 
not a 30-called " pietist, '* as some have asserted. 
That religious atmosphere in which he grew up 
showed itself gloriously in his works, and in his 
life, too. He passed a quiet and secluded exisf>- 
ence in his home in Germany, where he dived 
into the study of his Bihle and its sacred trutlis. 

Among the instruinontal music which he com- 
posed we find those grand and masterly works 
for his favorite instrument, which have tended 
so much to pei'petnate hia name, — the preludes 
and fugues for the organ. The imposing char- 
acter of these works, their dignified bearing over 
all other organ compositions, the skill and exe- 
cution required to render them faithfully, stamp 
them as masterpieces which have never been ap- 
proached by any master, and cause them to he 
the summit of the organist^s art. 

His vocal miiftic consisted of sacred cantatas, 
"which lie wrote for his church, and the "Passion 
Music, *' or oratorios, his most glorious concep- 
tions. The principal w^orks of this kind were 
*'The Johannes-Passion'* (according to St, John), 
and " The MatthaiLs-Passion " (according to St. 
Matthew^). (See chapter on Oratorio, Miracle- 
Plays, etc.) 



66 Toung People's History oflftisic- 



HANDEL, 

George Frederic Handel * ^vas born at Halle, 
in Saxony, Feb. 23, 10S5, In his early yoiitli 
he showed a passion for music tliat could not be 
subdued by the commands of his.fatherj who in- 
tended him to be a lawyer. When he wg.s seven 
years old, liis father, finding it impossible to fix 
his attention to anjt]iingbut music, placed liim in 
charge of ZachaUj oi^ganist of the cathedral of 
Hallej a man of considerable ability in his pro- 
fession. By the time he was nine years old, our 
young musician was able to take his teacher*s 
place at tlic organ, and began to study composi- 
tion ; and, at this early period of liis lifcj is said 
to have composed a service, or, as it is called in 
Germany, sjnntual cantata, every week, for voices 
and instruments, during three successive years. 
When he was only ten years old , he composed a 
set of sonatas, t In the year 1G90, at the age 
of fourteen J lie was taken to Berlin, where 
operas were then in a very fiourisliing state, at 



* Pronounced IlauidL 
t A sonata is a nmsiual composition in several parts or 
movemenU^ a^alhgro^ adatjioy etc. 
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the court of the Elector of Brandenburg, after- 
wards King uf Pn]s.siu, wlio at that time retained 
in Ills service manv miusicians of eminence. Kan- 
dul distill finished himself so much in this city as 
a wonderful performer for his age, that the Elec- 
tor offered to send him into Italy at his own 
expense, for the completion of liis musical studies. 
His father, however, perhaps from a mistaken 
spirit of independence, declined this honorj and 
the 3^onng musician returned to Halle, His 
father died soon afterwards, and young Handel 
removed to Hamburg, where he hoped to make 
his profession profitable. Succeeding in this, he 
visited Italy, the iiome o£ art, where he remained 
for some time* 

In 1710 he accepted the invitation of several 
English noblemen, and visited that country for 
the first time. In 1712 he made London his 
permanent home^ and it was there that his great- 
est works were writtcn^ His masterpiece was 
the great oratoriOj* the "Messiah," whicli was 
composed in 1741, but was not performed in 
public till 1742. He wrote many other famous 
works, but it was in oratorio that he excelled. 



• An oratorio Is a composition for voices aiuIinstriimcTitg, 
illustrahn|:j a eacicd siihject; usually thu words are taken 
from the Bible. (Sec chapter on Oratorio.) 
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Handel was the real creator and perfector of this 
branch of his art. 

Among the lighter instntmental pieces which 
te composed, there was one which has become 
famous as a piano-piece. This is "The Harmo- 
nious Blacksmith/' He composed it for the 
harpsichord, * and this, so wc are told, is the way 
in which it came to be written : One day, as lie 
was going to Cannon Castle (England), he was 
overtaken by a shower, and went into the shop 
of a blacksmith named Powell. The man was 
busily at work over his anvil j and while he 
worked he sang, keeping time with his hammer, 
which made a ringing sound that seemed to min- 
gle with the tunc- Handel listened and caught 
the idea, and, wlien he had returned home, com- 
po.scd ^' The Harmonious Blacksmltli." 

While in Cliester, on his way to Ireland, Han- 
del was detained by contrary winds. Wishing 
to employ this delay in trying his new music, he 
soviglit for some one who could read music at 
sight- A house-painter named Jan son wag 
pointed out as the best the town afforded. Poor 
Janson made such a bungle of it, that the com- 
poser, purple with rage, cried out, '* You schoun- 



* A stringed instrument with a keyboard, similar to our 
grand pianofortes. 
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trel ! tit yoii not tell me dat you could sing at 
soite ?" — " Yes, sir/' replied tlic astonished 
Janson, " but not ^t first si(/ht" Upon tliis Han- 
del burst out laughing, and the rehearsal pro- 
ceeded no further. 

When Handel's *' Messiah" was first per- 
formed, the audience was much effected by the 
music ; but when the chorus struck up, " For the 
Lord God omnipotent/' in the Allelnia, tliey 
were so transported that they all, even the King, 
who was present, started iipj and remained stand- 
ing till the chorus ended. 

Like Bach, Handel was blind during the clos- 
ing years of his life. Ho died in 1759. 
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GLUCK, 



Cliristoplier Willibald Gluck was born in the 
year 1714j at Weidenwang. At the age of thir- 
teen he was sent to school j to learn the elements 
of science and music. He made good jjrogress in 
singing, and in playing upon the pianoforte and 
organ* He sang for some time in the choir at 
St, Ignatius Church; but in 1T^6 he went to 
Vienna^ where he obtained his real musical edu- 
cation. 

Glnck was one of the m.ost famous opera com- 
posers that the w^orld has produced- He wrote 
but little for the church. His fame rests entirely 
upon his operas and the reforms he made in the 
music of the stage. His greatest successes were 
made in France^ in the operas which he wrote 
for the Paris stage. The most famous of his 
works .are " Iphigenie " and " Orpliee et Eiu*y- 
dice." 
^Glnck died in Novemberj 1787. 



HAYDN. 

Francis Joseph Haydn* was born March 31 > 
1732, at Rolirau, a village about fifteen miles 
from Vienna, on tlie boundary of Austria and 
Hungary. His father was a wheelwright, and 
sexton of his parish. He had a fine tenor voice, 
and learned to play the harp in one ol tlje jour- 
neys which German workmen ofton make. His 
mother had been a cook in the kitchen of Count 
Harrachj lord of the village of Rohrau. She, 
toOj sang well ; so, on Sun^lays and festal days, 
the couple added to their earnings and amused 
themselves by tlieir music. Francis Joseph 
wished to take part in tlie concert wlien he 
was five years old ; and he did it in an original 
manner, using a piece of wood for a violin, and 
a stick for a bow. The accuracy with wliich 
the young Joseph marked the time attracted the 
attention of a relative named Franck, then on a 
visit to the family. He was a schoolmaster fit 
Hamburg, and a good musician. Pie offered to 



* Prouoanced Hij^dn. He was the ** fallitjr of the sym- 
phony aod quartet." 
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educate the boy, and his parents gladly accepted 
the proposah He took his little cousin home to 
Hamburg with him, taught him to read and 
writCj to sing, play on the violin and other in- 
strunxentSj and Latin enough to understand the 
sacred text» 

After a few years of varied success, our young 
musician found himself in the streets of Vienna 
without moneyj and with clothes so much worn 
that he was ashamed to be seen. However, he 
managed to procure the necessaries oi life by 
plajdng in the orchestra, giving a few lessons^ 
and composing. In the meanwhile he studied the 
six sonatas of C. Ph. E* Bach with the greatest 
care. 

A poor w^ig-maker, who had been a great ad- 
mirer of Haydn*s line voice in the religious ser- 
vices of the cathedral, gave him a home ; and tlie 
future master could now take more time for his 
studies. In the garret which he occnpied were 
an old worm-eaten harpsichord and his own mu- 
sical works, together with Bach's sonataSj wliich 
he performed daily. After a time, he found 
employment enough to enable him to pay rent 
for better rooms, and he removed to another 
housej where he met people of iniluence, who 
helped him very much. 



Haydn was eighteen years old when he com- 
posed his first quartGtj wliich was received witli 
great favor, thougli experienced musicians criti- 
cized it iseveroly. The Baron of FUrnberg received 
the young artist witli noble hospitality ; and 
soon he obtained the situation of organist in a 
church. 

In 1758 Haydn was appointed master of the 
chapel o£ Count de Mortzin, and in 1750 his first 
symphony * was performed. Piince Esterhazy, 
who was at the concert, immediately thought of 
taking the composer under his special protection, 
and gave him the position of musical director in 
his chapel. It was for this chapel that Haydn 
composed his wonderful symphonies; here also 
he wrote a great part of his masterly quartets, 
and many instrumental pieces, Haydn wrote 
the sympliony known as " Haydn*s Farewell," for 
the prince, when he talked of dismissing his 
chapel musicians. 

It is related that, when this prince first saw 
Haydn (who had a dark complexion), he ex- 
claimed, "What! the music is from this Moor? 
Well J well, little Moor, from this moment I take 



* A $ifmphony is a composition for ati orchestra, similar 
to thft sonaia. It lifis generally four varied movemontg. 
Soitictiinca a portio^n of tlicacf^onipuiiimcutlo a song or other 
vocal piece is called a symjyhony. 
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you into my service. What is your name?" 
" Joseph Haydn/* was the reply. *^ Oh ! now 
I rememher yonr name ; you ah-eady helong to 
my house. Why have I not met you before ? 
GOj dress yourself as a chapel-master. I do not 
wish to see you again in this plight ; you are too 
small. Get a new dress, a curled wig, red band, 
and high heelsj that your height may better cor- 
respond with 3^our merit/* 

In the meantime Haydn was gaining a fine 
reputation tliroughont Europe. In 1791 he ac- 
cepted the offer of a London violinist who wislied 
to give concerts, with Ilaydn as the chief attrac- 
tion. He was warmly received by the EngUsb. 
people, and made another visit to that country 
two years afterwards* 

He was very much respected and beloved hy 
his own countrymen, the Germans. 

Haydn's great master-work is the ^^ Creation/* 
an oratorio that will be sung as long as there 
are people who love grand music. The " Sea- 
sons/* a cantata, is also a famous composition of 
this master. 

Before sitting down to composCj Haydn used 
to dress himself as if for a walk^ and put on his 
finger the jewelled ring which Frederick, King 
of Prussia, had presented Mm. If he chanced to 
forget the ring, he could not write with ease. 
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Wlicn the "Creation" was performed at the 
pakce of Prince Lobzowitz, there were one liun- 
drecl a.nd sixty clioseii musicians and fifteen 
huiKlied people present, among wliom were 
nobles, artiste, and celebrated people from vari- 
ous places. Haydnj then an old man, was pres- 
ent- He was just recovering from sicknessj and 
was brought into the liall in an arm-chair. Im- 
mediately tliere was a flourish of trumpets ; the 
director of the orchestra came forward and shook 
handis tenderly and respectfully with tlie great 
master, Haydn- The audience showed their 
houiage to the composer by the silence and pro- 

>und attention Avitli which they listened to his 
wonderful music, then being performed by those 
chosen singers and players. Dr, Cappelinij a 
distinguislied i^hj^sician, who was seated at 
Haydn's side, seeing that he was not sufficiently 
covered, asked for wrappers ; immediately ladies 
offered splendid cashmere shawls, which were 
wTappetl about the 3egs and feet of the old man. 
Could any action more clearly display their at- 
tachment and veneration for the artist? This 
was the crowning day of his life*a labors. 

The author of "The Croation '" was too feeble 
to resist so many emotions. He felt that his 
strength was failing. They lifted the arm-chair, 



?5 
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and bore liim towards the door^ then stopped a 
moment to allow liim to address a salutation of 
thanks to tlie public^ after wliich lie turned to 
the orchestra, raised liis hands, and, with eyes 
filled witli toarSj SGomed to call the blessing of 
heaven upon the faithful interpreters of his be- 
loved work* 

The war of 1809 saddened his last days. On 
the renewal of hostilities between Frunce and 
Austria, he was continually asking, " What 
news?*' Every little while he went to the piano, 
and sang in a feeble voice the national hj^mn of 
Austria, '^ God save the Emperor Francis." 

On the 10th of May the enemy arrived within 
half a league of Haydn's dwelling. Wliilst the 
shells were falling aroundj he spoke to the people 
of his house, saying calmly, " Why are you so 
afraid ? Do j^ou not know that no liarm can covaB 
to the liouse in which Haydn lives?" But the 
strength and vigor of his mind far exceeded the 
strength of his body, wltich daily became weaker- 
On the 20th of May, he sang, '^ God save the 
Empei'Or Francis," for the last time. He died 
May 81, ISOr^, at the age of seventy-seven years 
and two months. He was buried in the ceme- 
tery of GumperdorfE. 
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MOZART, 

Wolfgang A mad ens Mozart * was bom at Salz- 
burg, Jaiiuary 27, 175C. Hk father was chapel- 
master at the court of the Prince Archbishop of 
that citj. At three years of age he delighted in 
music, and wonld amuse himself by picking out 
notes on the keys of the pianoforte (or harpsi- 
chord). He was very fond of listening to the mu- 
sic lessons given to his sister Marianne. When 
only four years of age he composed little pieces^ 
and was so much of a wonder that his father, Leo- 
pold Mozart, concluded to devote all his time and 
means to the education of his gifted child. 

Young Mozart was almost as fond of arithme- 
tic as of music; and, indeed, the study of music 
and mathematics seemed oidy play to him. 

In 1762 the father determined to let other 
cities and people see what a genius the child Mo- 
zart was. He took him and his sister to Munich, 
where the Emperor, Francis I, was much aston- 
islied at the boy's talent. The court ladies were 
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vory fond of the little musician^ and made him 
their pet. 

Wiien the father and children returned home, 
young Mozart studied the vioUnj tlie organ and 
singing. The next year they travelled through 
southern Germany to Paris, everywhere playing 
and giving concerts ; for the father was poor, and 
tliey depended on the money received from the 
people ivlio heard tliem. At Paris they were 
kindly receivedj and also in London, whither 
they extended their journey. 

Tn 1770, Mozartj with his father, made a jour- 
ney through Itaiyj going through the chief cities 
as far as Naples. At this place the people 
thought that a ring which he wore on his left 
hand gave him the power to play so rapidly and 
wonderfully; but Mozart took off the ring, and 
played as beforej to the astonishment of his su- 
perstitious hearers. 

At this time ilozart was composing pieces as 
well as playing tlicm, and produced a number of 
works. But lie wished to leave Germany ; and 
in 1778 he arrived in Paris w^th his mother. 
He found little to do, and could scarcely live on 
the small amount which he received for giving 
lessons. Here his mother died - and tlie young 
man, sad and discouraged; returned to his father. 
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While in Salzburg he composed the opera 
" Idonioiieo." 

Mozart ^vas married in 1782 to Constance 
Wcbcrj of Municli. He made Vienna his perma- 
nent homCj and composed hia best works there. 
The King of Prussia offered him a position as 
chapel-roaster J at tliree thousand crowns a year, 
but he refused^ preferring to remain as he was. 

In 1786 we find him iu Vienna, where he com- 
posed the opera, ^^ Marriage of Figaro/' the begin- 
ning of a series of works that were to make him 
famous. This was followed by another great 
opera "Don Giovanni." Haydn said, at this 
time, "Mozart is the greatest composer of our 
epoch." This was high praise, and came from 
the great master who wrote '^ The Creation/' 

In spite of ill healthy poverty, and other troublesj 
Mozart continued to compose. The " Magic 
Flute" (Zauherflote) was written in 1791^ He 
was cheated out of the profits which he should 
have received from this opera ; indeed lie seems 
to have had a struggle with misfortune all his 
life. 

Mozart became melancholy and depressed. 
Family cares and other trials were wearing upon 
htm. It is said that? at this time, a stranger, 
dressed iu gray, came to him and requested him 
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to write a requiem^ * for which he should liave 
one hundred ducats* The stranger departed with- 
out telling who he was, or who had sent liim. 
It has since been discovered that the person waa 
Count Walseck, in disguise, who wished to have 
the requiem performed in memory of his dead 
wife, and wished also to have people believe that 
he himself composed it. Mozart went to work 
at composing the requiem, hut considered it an 
ill omen, and in despondency tliought of his own 
death. 

Some time afterwards^ just as Mozart waa 
pepping into a carriage, to take a journey to 
Prague, the stranger called again, to know if the 
requiem was finished. Mozart assured the man 
that he would do liis best on his return, 

Mozart's health continued to fail, and, young 
man as he was, his last days were close at hand. 
One day, when out driving with his wife, he sud- 
denly began to talk of death, and said, with tears 
in his eyes, that he was writing the requiem for 
himself, " I feel certain,'* he continued, ^^ that 
I shall not be here long; some one has poisoned 
me, I am convinced, I cannot shake oE the 
idea/' By the advice of his ph^^sicians, his terri- 
fied wife took the music away from him^ and he 



Mii5ic wriUen in memory of the dead* 
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rallied suRiciGntly to compose a cantata for tlie 
Masonic lodge to wljicli lie belonged. He even 
conducted the performance hiniself ; but the im- 
pravement was of diort duration, and he took to 
his bed. Now, when it was too late, favorable 
prospects opened before him. He was informed 
that some of the nobility of Hungary had clubbed 
together to guarantee ijim a yearly sum, and at 
the same time a subscription was got np in Am- 
sterdam, for wliieli lie w^as to furnish composi- 
tions to become the property of tlie subscribers. 
But the requiem continued to occupy his mind. 
He had the score* brought to him in bed, and 
tried a passage^ singing the alto himself, while 
liis brothGr-in-lavv, Hofcrj took the tenor, and 
Schack and Gorl from the theatre the soprano 
and bass. When they got to the first few bars of 
the Lachnpnosa^ the thought carne into Mozart's 
mind that he should never fmish it, find he burst 
out crying, and put away tlie score. In tlie 
evening k^ussmayerj liis friend, came inj and he 
gave him some directions about the requiem, 
with which his thonglits seemed constantly occu- 
pied, for even while doling he puffed out his 
cheeks as if trying to imitate the drums. Toward 



* A copy of a mu&ical composition, in wIjIcIi all tbe dif- 
ferent parts are shown. 
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midniglit lio suddenly sat up with his eyes fixed ; 
then he turned his head on one sidej and appeared 
to fall asleep. By one o'clock in the morning 
of December 15th, 1792^ liis spirit had fled* He 
died of malignant typhus fcvor. 

The funeral services were held in the open air 
in St, Stephen's chm'ch-j'^ardj and he was buried 
in a common pauper's grave! 

Mozart had six childrenj but only two were 
living at the time of his death. 

Speaking of his last child when an infant, Mo- 
zart said, " The boy will be a true Mozart^ for he 
always cries in the yery key in which I happen 
to be playing." 

One of his relatives, who was with him much 
of tlie time in the latter part of his life, says he 
was ever kind and in good humor, always thought- 
ful, attentive to what was said to bimj and an- 
swered carefully, though he seemed to be think- 
ing of something else all the while. 

Mozart was very anxious when anything ailed 
his wife* Once he was sitting by her bedside 
composing r she lay in a profound sleep, when a 
rough servant suddenly entered. Mozart, fearing 
that the sleeper would bo too suddenly awakened, 
beckoned him to withdraw. In doing so, the 
pen that he held in his hand fell, and struck 
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BEETHOVEN. 

Ludwig Yon Beetlioven * was porn on the 
17th of Deeemberj 1770, at Bonn, Germany. 

Beethoven's education was neither particularly 
neglected nor particuhuly good. He received 
elenitJUtary instruction and leairned souietliing 
of Latin, nt a public school: music he loarntid 
at Ijuine, and was closely kept to it by his father, 
wliose way of life, however, was not the most 
regular. Tlie lively and often stubborn boy had 
a great dislike to sitting still, so that it was 
continually necessary to drive him in good ear- 
nest to the pianoforte. He had still less inclina- 
tion for learning the violin » 

Though he received his first music lessons 
from his father? he afterwards had a much better 
instructor. This was M. Pfeiffer, a well-known 
music director, who not only taught him, hut 
aided him in various ways. The court-organistj 
Van der Eder, taught Beethoven the manage- 
ment of the organ. In the year 1785 he was 



* Pronounced Baj'-ifo-ven. 
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appointed organist to the electoral chapolj an 
important position for a boy of fifteen ! 

In 17U2 he went to Vienna to take lessons of 
Haydn* He \yas now twenty-two ; and lie looked 
back upon this period as the happiest part of liia 
life. Very little is told of it. Evidently he was 
not a youth to be easily known. He lived in his 
art, too absorbed in it to be much given to daz- 
zlint; exploits Ijefore the crowd. 

Vienna was the great seat of musical learning 
in Germany, when Beethoven settled there. His 
llrst real friend was Von Swieten, once pli^'sieiau 
to the Empress Maria Tlieresa — a zealous ama- 
teur, whose delight it was, in his old age, to 
assemble the finest musical talent in his house. 
Here Beethoven became acquainted with the 
compositions of Handelj Bach, and all the great 
masters as far back as Palestrina 5 and he was 
always obliged to stay after the rest were gone, 
and add half a dozen fugues of Bach " by way 
of a blessing," Frequently the old man would 
not let him go at all. 

Tlie Prince Carl von Liehnowsky, too, and liis 
wife, became like father and motht^r to the vounsr 
musician. Their " kuulness pursued" liini, and 
*^ did not abate even when the adopted son, by 
his obstinacy; would have forfeited the favor of 
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any other patrons/' The princess found evGr}^ 
tiling he chose to do or let alone " right clever, 
original, " etc. To use his own words: "They 
would have brought me up there with grand- 
motherly fondnessj which was carried to snch a 
length that very often the princess was on the 
point of having a glass shade made to put over 
rae, 80 that no unworthy person might touch or 
hreathe upon me." It was at Prince Lichnow- 
sky's music parties that all Beethoven's composi- 
tions were first tried. To the prince's criticisms 
he always listened with respect; and indeed cen- 
sure from those whom he trusted was dearer to 
hiin than praise. Here too was that famous 
^' Rasuniowsky Quartet,'* consisting of the same 
four superior artists, who for years performed 
Beethoven*s quartets under his own direction; 
thus forming a fountain head of the genuine Bee- 
thoven spirit^ and the standard for players all 
over the world. 

Thus far hope and prosperity attended him. 
By the year 1800 he had composed his two first 
symphonies, over twenty sonatas, trios, quartets, 
and his well known septet, embracing many of 
his most admired productions. 

Between the years 1802 and 1813 he composed 
some of his greatest works, among them being 
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the opera "Fidelio/' the *^ Heroic" and other 
symphonies. Ho wu3 becoming deaf, \rliich 
caused him much trouhlej and iuterferedj of 
coursej with his directing the performance of his 
mnsic ; bnt it mado no differeiiCG witli liis com- 
posing. 

He lived in his art, was absorbed in it, and 
forgot the outer world at times. It is relatud 
that he once went into an inn and sat tliore a 
long tiiiiCj in deep thought. Finally he arose 
and called for the bill, altliough lie had ordeied 
nothing to eat or drink. Oiie of his habits was 
to stand by the hour pouring buckets of cold 
water upon liis hands^ while in tlie frenzy of 
composition. And this may luive had something 
to do witli his frequent change of lodgings ; for 
often he would be paying for three or four dwell- 
ing-places iit once — since his humor would have 
it that now he could not compose unless he 
were on the north side, and now imless he were 
on the south side of the city. Once a certain 
baron assigned to liim a suite of apartments in 
his beautiful villa^ and supremely happy was he 
as he surveyed the charming lande^cape from his 
window; yet he soon took a dislike to the place, 
and for no other reason than because *'' the baron, 
whenever he met him, was continually making 
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tows to liim.'* He was extrGmely fond of tlie 
country and the open air, and would often walk 
alone, absorbed in his work, till the day was far 
spent, and sometimes he would be gcme for sev- 
eral <3aya. Hies, one of his pupils, related the 
following anecdote : — 

" In a walk, in which we wandered about a 
great while before we got home, Beethoven had 
kept all the way muttering or partly howling to 
liimself, up and down continnallyj without singing 
any definite notes. To my inquiry what it was^ 
he answered, ^ A theme has just occurred to nie for 
the last allegro of my sonata.* When we entered 
liis room, he ran to the piano, witliout taking off 
his hat* I seated myself in a corner, and he soon 
forgot all about me. And now he thundered 
away at least an hour at the new and beautiful 
melodies of that composition. Finally he stood 
up, astonished to see me still there, and said^ * I 
can give you no lesson to-day. I must ivork* " 

During the last twelve or tlnrteen years of his 
life, Beethoven endured much trouble. His deaf- 
ness increa&ed to such an extent, that he was 
driven almost to despair, and he also suffered 
from sickness- Finding no relief, lie became 
gloomy, distrustful, and solitary. With a warm 
heart, and a longing for that domestic happiness 
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of which he was deprived^ and being totally tuifit 
to regulate the affairs of daily life, he was con- 
tinually annoyed, uud his temper soured. The 
death of his brother ClxarleSj in Novemberj ISlo, 
"weighed heavily upon him. This brother, a. cash- 
ier of a banking-house, left his only son to the 
guardianship of Beethoven. His brotljer's widow, 
^despite the father's will, during five years con- 
tested liis right to the guardianf^hip of her child. 
During an expensi^^e lawsuit, full of quibblings 
as usualj they disputed the right of Beethoven to 
use the aristocratic Yon before his name. "My 
nobility is here," said Eeetlioven, pointing to Ms 
heart and his lu^^id alternately. 

The pretensions of the widow were set aside 
by the judges \ and the young Charles Beethoven 
was placed with his uncle, our great musician, 
wlio adopted him, and from that time forth spared 
no expense for his education. The boy^ howeverj 
did not merit such kindness, and grew up a dis- 
sipated and frivolous man. 

Beethoven's sickness rapidly developed into 
inflamation of the lungs, followed by symptoms 
of dropsy. The last days of the great master 
were close at hand. Four surgical operations 
were performed, but without producing very 
favorable results. 
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His friend Scliindler thus relates the events of 
those days ; 

'^ Sick and in troublej Beethoven found him- 
self in need of inoney, and was obliged either to 
make use of the only property he possessed, con- 
sisting of a few bank-shares, or to apply to his 
brother for assistance. This brother one day, in 
the presence of M. von Breoning and myself, 
declined letting Beethoven have any of his hay, 
%vhen two physicians had prescribed for hini a 
hay vapor-bath ; alleging as an excuse that his 
hay was not good enough. Yet this '^imbrothcrly 
brother/' as Beethoven called liini, rich as be was, 
wished to share in the little tliat the eouiposur 
possessed. To be obliged to ask assistance from 
him was, of itself, like a death-blow to Beethoven. 

In this sad conditioi:i, the master remembered 
an offer made to litm some years before by the 
Philharmonic Society, of London. On tbe 22d of 
February, 1827, he accordingly wrote the follow- 
ing letter to Moscheles and to Sir George Smart : 

Mij Dear Moscheks : — I ain sure you will not tftke it amiss, 
if I tTOuble you, as well as 8ii' G. Smart, to wliom I euclose 
a letter, with fl rcqiicit* The affair is briefly aJis follows i 
Some vfiars ago the Philharaionic Society in Eyoiulon made 
almiidsoiiie offt^r to !|ive me a bt'jiefit concert. At tbat tia^e 
I wag notj^ thiuik GoJ^ in a situation to mak>^ it notessary to 
avail myself of this generous proposal, BuLaffairsare much 
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aUerod with mfl at present, when I have been confined three 
months by a tediouii iIIdcsh, — the dropsy* ik^chiiidler will 
tell yoit more about it in a letter ac:<"ompHriyiiig this. You 
have long kiiovva my way of life: you ktiow how and by 
what I live. Writing is at present out of the qa<:stioiit and 
I iiiii'jht uufoftiiriEitely become so situated as to be reduced 
to want. Yon have not ouly extensive eoTinoetions in Lon- 
don» but also consiiicrabk inllLience with the Philharmonic 
Society, I bej? that you will do what you can to induce 
tlicm again to consider iheii' intention, and put it f;oon into 
excnilion. My enclosed letter to Sir George Smart is to 
the same purport, as well as one to Mr, StumpflT, which is 
already despatched. I entreat you to forward this to Sir 
George, and to unite with him and my other friends in l^on- 
dou to elfect this oVtjeet, Even dictatinji becomes painful 
to me, go much exhausted do I fet^I. Make my conipHsiieuts 
to your u.miablu wife, and bo insured 1 shall alwiiy.s niniiJii 

Your friend, Bl:i:iliovks\ 

" Pray answer me soon, iu order that I may know if I have 
anythinjr to hope." 

On the 14tli of Mardij Beethoven again wrote 
on tliis subject to Mosclieles^ earnestly begging 
liis attention to it. 

From this second letter^ I make only the fol- 
lowing extract : — 

*'0n the 27th of Febniary, the operation was performed 
for ths3 fourth time : and there: are evidt^tit signs that 1 must 
soon submit to it again. What is to be the end of it? and 
what will become of me if it lasts much longer ? Jline ig 
indeed a hard fate; but I resign myself to it, only praying 
that God^ in his providetice, may so ordain, that whilst I 
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endure lliis death in lifo, I may be protected from want. I 
should then have strength enough, let my lot be ever so se- 
vere, to submit with resignation to the will of the Jfost High* 
Hummel is here, and has called several times upon me." 

As early as the 1st of Marclij Moscheles and 
Mr. Stumpff had ivritten to inform him of the 
sensation excited among his numerous admirers 
in London by his first letter ; and the former 
afterwards wrote to tliG following effect : — 

^* The Sneietj rf:solved to express their good-will and 
lively symptitliy by reqiicstinj^ your acceptEiiiceof one hundred 
pounds sterling (one thousand florins), to provide the neces- 
sary comforts and conveniences durin;^ your ilhicss^ Tliis 
mcney wJU be paid to your order by Mr. Rau^ ot^ the house 
of Eskcles, ciiher in separate sums, or all at once, as you 
may desire/* 

Mosclieles added that the Philharmonic Society 
was willing to extend the ir good offices still ftir- 
ther, and that Boetho^ en had only to write, if he 
needed tlieir assistance. 

Beethoven answered, expressing his thanks 
and gratitude. 

On the payment of the thousand florins by M, 
Pauj Beethoven had still one hundred florins in 
ready money wliicli was sufficient for the expenses 
of the latter days of his life; and from the 
above sum, thereforej only a small part was 
deducted for the expenses of the funeral. On 
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the 23rcl, with the help of Brennmg, he aclded 
with Ills own hand a codicil to his willj appoint- 
ing his nephew Carl his sole hoirj but without 
power over the capital of the property becjiieatlit.'(L 
Tlma two of his latest acts were inspired by liis 
nephew* Several people appear to lia%-e come in 
and out during the last few days to look once 
more at the departing composer. Among these 
Scliubert is said to have remained a long time, 
and to liave been recof^nized by Beethovenj 
though he failed to understand tlie signs made 
by the dying man. He left the room at length 
deeply moved. On the 24tli Beethoven received 
the Sacranaents of the Roman Clmrch, and at 
about one in the afternoon of the same day lie 
sank into apparent unconseioiisnesSj and a dis- 
tressing conflict with death began which lasted 
the rest of that day, the whole of the nextj and 
until a quarter to six on the evening of the 2Gth 
(February, 182T)j the constant convulsive strug- 
gle and the hard rattle in the throat testifying 
at once too painfully to the strength of his con- 
stitution and the fact that he was still alive, 
Stephen Breuning and Scliindler had gone to the 
IrVah ringer Cemetery to clioose Uie spot for the 
grave; the little Breuning was away at his les- 
sons : Johann Beethoven's wife and Ansehu Hiit- 



Yoimg Peoples Uistory of Mmic. 



tenbrcnncr (the friend of Schubert) alone were 
in the sick-room. As the evening closed in, at 
a quarter to six, there came a sudden storm of 
biiil and snow, covering the ground and roofs 
of the Schwarz-spanierplatZj and followed by a 
flash of lightning, and an instant clap of thunder. 
So great was the crash as to rouse even the dy- 
ing man. He opened liis ejesj clenched his fist, 
and shook it in the air above him. This lasted 
a few seconds while the hail rushed down out- 
side, and then the hand fell, and the great com- 
poser Tvas no more. 

Eighteen years after his deatli, Beethoveri's 
native city, Bonn, erected a statue to his memory. 

Beethoven was truly religious, although he 
never would converse much on the subject, or 
express an opinion with regard to different creeds. 
He had written with his own hand two inscrip- 
tions, said to be taken from a temple of Isis, 
These inscriptions, wliich were framed, and for 
many years constantly lay before him on his 
writing-table J were as follows : — 

I. ^*I AM THAT WHICH IS- — I AM ALL THAT 

IS, ALL THAT WAS, A3?n) ALL THAT SHALL BE. 

No MORTAL MAX HATH MT VEIL UPLIFTED ! '* 

IL " He is One, self-existext, and to 

THAT One all things owe THEIE EXISTENCE," 



WEBER. 



Carl Maria Von Weber was born at Eutin, in 
the year 1786. His father was tlie pmprietor 
of a coTiipaiiy of wandering actors, and tliis 
** comedy company*' went from place to pkco 
giving theatrical performances. Thus the young 
Carl was brought up among the scenery^ the 
canvass and other belongings of the theatiical 
stage, and of course acquired a good liuowkdge 
of sucli business j all of which was of value to 
him in after years, as a composer of operas. 

Before the weak and sickly boy was six years 
old, a fiddle and a bow had been thrust into his 
hands by his impatient father* At first little 
Carl made too little progress to please, and re* 
ceived more raps on the knuckles than halfpence ; 
for the father's wonder-child did not promise 
well. Teacher after teacher was tried ; but, no 
sooner did master and pupil begin to understand 
each other, than the pupil was snatched away^ 
to go wherever the comedy-company thought 
they could make money. 

With the year 1803 came a change* The 
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fatlier had determined that Carl should go to 
Vienna, for there the flower of the musical and 
art world resided; and^ amid its intoxicating 
lifoj the ladj now seventeen years of age^ was left. 
He had grown gay and vivacious 3 and, with his 
amiable disposition and talent, soon became a 
great favorite in the highest musical circles. He 
studied music with Yogler^ and after a short 
time he accepted the position of director of the 
Breslau Opera House. At this new post, the 
youth of eighteen summers met with but little 
success, for the older musicians did not care for 
llie boy-conductor, whatever his qualities might 
he. A year's work amid opposition, jealousy 
and the like, and then yoimg Weber threw up 
the place in disgust. 

After a varied existence of some years, during 
which Weber experienced many " nps and 
downs/* joys and disappohitmentSj he obtained 
the position of chapel-master to his majest}^ the 
King of Saxony^and shortly afterwards married. 
Here began the most brilliant period of Weljer s 
life, when his marvellous creative powers were 
at their highest; that period when he penned 
the sublime music which travelled almost with 
lightning speed over Europe, and made the name 
of Weber a " household word." 



His great masterpieces were the operas ^^ Der 
FreischutZj" ^* Euryanthe " and^' Oberon.*' It was 
shortly after the first performance of " Oberon/' 
in London, tliat Weber died. He had gone to 
the great Englisl) city in feeble health, to con- 
duct the first representation of the beautiful 
opera, and lived to see its success. This was in 
April, 1826. Before the hist of May his disease 
(consumption) had arrived at the last stage, and 
on the evening of June 4thj 1826, he was so 
mnch worse, that all hopes of his returning to 
his homo alive wore abandoned. At the home 
of Sir George Smart, as he sat panting in his 
easy-chair, with friends around him, his cough 
became so bad that they urged him to retire to 
bed, when he left them with the tender words : 
" God reward you all for your kind love to me/' 
Furstenau led him to his room and helped him 
to undress. For this customary service Weber 
thanked him^ and murmured, '* Now let me 
sleep/' — the last words that mortal ear heard 
escape from the great artist's lips, 

" The next morning/* writes Weber's son, "at 
the early hour when Weber generally required 
aid, a servant knocked at his chamber door. No 
answer came; he knocked again, and louder. It 
was strange ; for Weber's sleep had always been 
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light. The alarmed servant rushed to Sir GeorgSj 
who sprang out o£ bed and hurried to the room. 
Still to his repeated knocking no answer was 
returned. , , . It was now resolved to force 
the door* It was burst open. All was still 
within. The wnteh — which the last movement 
of the great hand wliich had written ' Freiscbutz/ 
'Euryantlie/ and ' Oberon,* hud wound up — 
alone ticked with painful distinctiveness. The 
bed curtains were torn back. Tlierc lay the be- 
loved friend and master — dead. II is head rested 
on his left hand, as if in tranquil sleep — ^not the 
slightest trace of pain or suffering on his noble 
features. The soul j yearning for the dear objects 
of its love, had burst its earthly covering and 
fled. The immortal master was not dead; he 
had gone home," 
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ROSSINI. 

Gioacliino Rossini was born at Pezaro, Italj, 
in February, 17d'2. His father was town crier 
or heral<l. and was also something of a musician ; 
his mother was a singer. The two frequently 
performed at fairs and other gatherings. 

Young Rost^int early displayed that talent for 
mu&ic, wliich afterwards developed into such bril- 
liant genius. Thanks to the kindness of the 
Countess Perticari, he was placed at the Lyceum 
in Bolognaj to study music. He soon beciune so 
proficient that his services were demanded in 
various ways. His progress and success were 
steady thenccforthj and he becanio tlie Italian 
favorite. 

In Venice, in ISIH, his opera " Tanerodi " 
made a wonderful success. In Naples he wrote 
several operas which became famous. At Rome 
he wrote the celebrated ** Barber of Seville/* 
whicli was performed during the carnival of 
1816, He continued to compose^ and gained 
popularity with every new opera. In 1820 he 
married Mdlle. Colbran, 

In January, 1824^ he appeared in London, 
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where ho directed the performance of his opera 
" Zelmini." lie waa presented to his Majesty 
{George IV.) at tlie Pavilion at Brighton, where 
he found this monarch playing at ecartt with a 
lady. Taking his arm, the king walked with 
liim to tlie concert-room to hear tlie band, which^ 
m compliment to Rossini, had been ordered to 
play the ** U Biirbiore " overture* The next 
piece his Majesty left to Rossini's selection, to 
which he replied, with his natural good breedings 
** If I uiight take the liberty of selecting the next 
piece it must be ' God sa,ve the King/ " 

He was a guest at the most fashionable houses, 
where his talents as a shiger and performer on 
the pianoforte were always called into action, and 
seldom without a liandsouie acknowledgment of 
the estimation in which they were held. He had 
a fine tenor voice and sang with much taste, 
besides which he was a remarkable pianist. Au- 
ber once saw him play, and said, " I shall never 
forget the effect produced by his Ughtiang-like 
execution. When he had linislied^ I looked me- 
chanically at the ivory keys ; I fancied I could see 
them smoking." During this one season in Lon- 
don, Eossini and his wife were gainers to the 
extent of seven thousand pounds, after which 
the}" paid a visit to France* 



The opera "William Tell" was composed 
while Rossini was visiting at the chateau of a 
French gentleman near Paris, and was first per- 
formed in that city. 

This was the last important work that he com- 
posed. He lived forty years longer, but wrote 
only the "Stabat Mater" and the " Messe Solen- 
nelle " (solemn Mass). He seemed to retire from 
the musical world, and the reason for this is still 
a mystery. 

Tlie forty years of Rossini's retirement were 
spent partly at Bologna and at Passy, near Paris. 
At this latter place he died. The great man had 
mg been ailing, but it was only a fortnight or 
so before his death that his mortal illness began 
to show itself seriously ; and then everytliing 
that science and devoted attention could do to 
Sfxve his life, was done, but in vain — "The 
Swan of Pezaro," as his compatriots delighted to 
style him, div^d, after intense sufferings, on the 
13th of November, 186S. After a grand funeral 
mass had been sung, his mortal remains were 
borne from the Church dc la Trinito to their 
resting-place in the cemetery of Pere la Chaise, 
followed by an immense concourse of mourners 
of all ranks. 

Music, and especially operatic music, owes a 
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very great deal to Rossini for the refonns which 
he madej both in ppera biiffa and opera seria. 
It was he who substituted singing for the endless 
recitatives of wliich Italian opera before liini 
chiefly consisted ; it was he who brouglit tlie 
bass voice prominently to the front, and gave it 
a leading part ; it Avas he who banished the piano- 
forte from the Italian orchestrasj and hiid down 
the principle that the singer should sing the notes 
the composer had given hiiHj without any addi- 
tions of his own. He it Avas who gave to the 
chorus and orchestra the importance in opera 
which they have at the present day. 
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MEYERBEER 

Jacob Meyerbeer was born at Berliiij Septem- 
ber 5tli,lT94. His father's name was John Beer, 
Young Jacob added the name Meyer to his own, 
in honor of the banker Wever who had aided 
him or adopted him in some wajj and who left 
him a fortune. Meyerbeer also changed his first 
name^ Jacobj into the Italian for the same^ Gria- 
como. 

At seven years of age he alrea^Ij^ performed 
on the piano at public concerts; but it was not 
imtil he had reached the age of fifteen that he 
commenced his deeper and more scientific musical 
studies. He was fortunate in his choice of a 
master. The Abbe Vogler, who was one of the 
greatest theorists, and certainly tlie first organist 
in Germany, had opened a schoolj which was 
numerously attended , and amongst the fellow- 
pnpils of Meyerbeer were young men whose 
names are never spoken of but with the deepest 
admiration; such as Weber, Winter, Knecht? 
Ritter^ Gaensbacherj etc., and the first of these 
was Meyerbeer's bosom friend. With such 
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worthy subjects for emiilationj it is not wonder- 
ful that the young musician's genius daily ex- 
panded. At eigliteen years of age lie produced 
his first opera, " Jeptha's Daughter/* 

At Vienna,j Giacomo Meyerbeer appeared as a 
pianist ; he acquired, however, such a reputation^ 
tiiat he was intrusted with the composition of an 
opera for the court, entitled " The Two Caliphs/* 
ThiSj howeverj was a complete failure, Italian 
music w^Qs at that period in the highest vogue, 
and Salierij the author, a great friend of young 
Meyerbeer, advised his travelling in Italy, to ac- 
quire a style of composition more in unison with 
the prevailing taste. In Italy lie wrote several 
operas in the Italian style, which he now adopted. 
These were also performed in Germany and 
France, Meyerhcer at last made ParlBhii^ home, 
and here wrote the famous operas, *^ The Hugue- 
nots," "Rohert dc Liable" and *^The Prophet," 
which are his masterpieces* Meyerbeer died at 
Paris, May 2d, 18M. 
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SCHUBERT. 

Franz Peter Schubert was born on the last day 
of January, 1707, at Lidienthalj near Yicnna, 
■v\^here his father lived and enjoyed much popu- 
larity as a schoolmaster. 

When he was seven years oldj ifc was evident 
that naturti liad endowed him for a musician 
rather than a sclioolmasterj the hereditary occu- 
pation of the Schuberts. At this early age he 
had contracteti a friendship with an apprentice, 
who often took him to a pianoforte wareliousej 
where he had frequently opportimities of practis- 
ing on the iustrunients- Soon Franz became the 
deliglitof the family; the old harpsichord in tlie 
schoolmaster's house was often called into requi- 
sition, and gave forth wonderful music under the 
mat^ic fingers of the performer. So much sur- 
prise did his pcrformancGS excite, that the father 
determined to put him through a regular course 
of instruction, and thereupon placed hi m under 
a musician named Holzer, who resided in tlie 
neighborhood. Witli him the boy's progress in 
theory, singing and organ-playing was astonish- 
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ing, till at last Hclzer could never speak of his 
piipil without evident emotion. 

At the age of eleven yearSj Franz obtained 
an appointment in. the emperor*3 chapel as a 
chorister, and exchanged his school-boy suit for 
a dazzling gold-bordered uniform. Here he re- 
mained for five years, during which time he 
made surprising strides in. his art^ and espticially 
as a composer. 

After leaving the imperial chapel, young Franz 
returned to his father's roof, and assisted him in 
the schooh It was in vuin^ however^ that the 
old man sought to make a schoolmaster out of 
Franzj for the irresistible desire of composing 
oozed out even in school hours ; and, whenever 
the old man's back was turned, he wrote down 
his notes, and suffered the scholars' lessons to 
pass unexaniincd. 

The year 1815, when Schubert was but eigh- 
teen years of age, was the commencement of 
that part of his life in whicli his best composi- 
tions were produced. To speak of all that was 
then written would be impossible here. 

His daily work was usually began in the fore- 
noon, and continued without intermission till 
dinner time. 

When w^ritingj his whole being is said to have 
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been absorbed in music ; liis compositions had 
siicli an effect on lilmj tliat cye-witncsscs aifinn 
they could frequently observe, in lib iLishiug eye 
and altered speech, that he Avas laboring luider 
intense excitement. The rest o£ the day was 
dmost invariably dcvotGcl to social pleasures, 
^nd in summer to country excursions \yith his 
friends. 

When visiting at the hon.ses of the great, 
Schubert was reserved and shy* No sooner had 
he finished his exquisite playing of the accom- 
paniments to his songs than ho put on a serious 
face, and withdrew to an adjoining room. In- 
different to applause, he avoided all compliments, 
and songht only the approbation of his intimate 
friends, Tliough he never danced, he was some- 
times present at private parties given at friends* 
houses, when he would obligingly seat himself 
at the piano, and for hours together extemporize 
the most beautiful dance-music. 

For well-nigh thirty years, Schubert and Bee- 
thoven had lived in the same town, liad breathed 
the same atmosphere, but had never met. All 
the world knew of Beethoven, and those who 
understood him and liis ^music, worshipped him 
— though at a distance, for the great genius was 
difficult of access. Among these was Schubert^ 
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ivho from his earliest years possessed the deep- 
est reverence for the master. When but a mere 
boy, an admiring friend was praising him for liIs 
cleverness. " Who can do anything after Bee- 
thoven ? " he replied. Beetliovenj lioweverj 
seems never to have heard of Schubert, or his 
wonderful songs and other works. Tins year 
changed all this. The two men met. Here is 
the account which Schindler, Beethoven's biogra.- 
pher, gives of their meeting : " In the year 1822, 
Franz Schubert set out to present in person the 
master he honored so highly^ with liis variations 
on a French song {Op. 10). These variations 
he had previously dedicated to Beethoven. In 
spite of Diabelli accompanying liim, and acting 
as spokesman and interpreter of Schubert's feel- 
ingrSj Schubert played a part in the interview 
which was anytliiiig Init pleasant to Ixun. His 
courage, which he managed to keep up to the 
very threshold of the house, forsook him entirely 
at the first glimpse he cauglit of the majestic 
artist ; and when Beethoven expressed a wish 
that Schubert should write the answers to his 
questions, he felt as if his hands were tied and 
fettered. Beethoven ran tlirougli the presenta- 
tion copy, and stumbled on some inaccuracy in 
harmony. He then, in the kindest manner. 
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drew tlie young man's attention to the faulty 
adding that the fault wa.s no deadly sin. Mean- 
time, the result of this remark, intended to be 
kindj was to utterly disconcert the nervous vis- 
itor. It was not until he got outside the house 
that Schubert recovered his equanimity, and then 
rebuked his great critic." Never, till Beetho- 
ven lay dying> did Schubert go to sec him again, 
for he had not tlie courage to do so. 

This interview most favorably impressed Bee- 
thoven with Schubert's worth, and in the last 
days of his life the dying musician commenced 
to study Schuhert^R workft. On his death-bed lay 
numbers of the songs, some only in manuscript. 

Toward the close of the year 1828 Schubert 
began to suffer from giddiness and pains in his 
head. He continued to fail, and died on the 
10th of November, aged only thirty-one. 

Schubert has left behind him works in every 
style — symphonies, operas, church music, piano 
music, and songs. It was in song-writiiig that 
he particularly excelled. 



MENDELSSOHN. 

Felix Mendelssohn Bartlioldy's birthday was 
the Srd of February, 1809. Unlike most of our 
great musicians, he had none of the evils of 
poverty to contend with. Everything was in 
liis favor ; for his father, Abraham IMendeLssohUj 
was a wealthy banker, his mother a highly 
gifted and distinguished woman. Under her 
tender inflnencG little Pelix ivas educated, and it 
was she who gave him his first lessons in musie. 
His loving teacher proved an excellent one. 
The first lessons were short ones, for she was 
careful not to check the inclin<ation which her 
little son exhibited for music. However, they 
gradually became longer, as it was Felix's high- 
est delight to be perched up before the keys of 
the pianoforte, wandering over the long range 
of notes before bim. He vi'as soon so far ad- 
vancedj that his mother put him througli a com- 
plete course of instruction, and so astonishing 
was the progress he made, that before he was 
ten years old he was well acquainted with some 
of the best works, and showed signs of great 
musical promise. 
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In the year 1825 he accompanied his father 
to Parisj to see Cherubini and obtain tliat mas^ 
ter's opinion of the boy's talents. Cheruhini 
spoke in such flattering termsj that the father 
determined to educate Felix as a musician^ and 
to let liis genius have free play. During the two 
or three years following, Mendelssohn composed 
two overtures whifh have become famous ^ — 
"Midsummer Night's Dream" and "The Calm 
Sea and Prosperous Voyage*" 

In 1829 he visited London and created much 
enthusiasm, making a very successful dehut as a 
young composer. 

In 1830 he visited Italy and was courteously 
received at Rome. While in Italy he composed 
the "Walpurgis Night '* and t^vo grand sym- 
phonies. 

In 1831 he was again in Paris; afterward iu 
London ; and iinally returned to Gernian}^ 

In 1833 we find him in charge of the concerts 
and theatre at Diisseldorf. This post he ac- 
cepted for three years, and threw his life and 
soul into his nc^v work^ bringing the musical 
performances there to such a degree of perfection 
as to draw all Europe to hoar them. To churcli 
music especially did he zealously apply himself^ 
and it was in. furtherance of this that he set 
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ubout his great and beautiful work, ^^ St. Paul/' 
Moreovtjr, liis pen at tliis time was very fruitful. 
Apart froui the oratorio which he was engaged 
upoiij he composed many beautiful songSj and 
also much music for the pianoforte, including 
many of the charming "Songs Without "Words,'* 

In 1835 he was made director of the celebrated 
Gewandhaus Concei'ts at Lejpzig. He w^as still 
at work upon his oratorio, "St. Paul/* and in 
May 1836 the w^ork was performed for the first 
timCj at DUsseldorf. 

In the spring of 1837, at Frankfortj he was 
married to Cecilia Renaudj the daughter of a 
protectant elerg^^man. Tliey made tlieir home 
at Leipzig, and in this quiet and pleasant place 
he composed some of his famous works. 

His great masterpiece, " Elijah," was first per- 
formed at the Birniingham (England) festival 
of 1846. Its grand descriptive music^ so relig- 
ious in sentiment, laid hold of its audience, and 
ever since has continued to increase in popular- 
ity, till now it is second only to the " Messiah," 
in this respect. 

The death of Mendelssohn's sister Fanny, in 
1847, was a serious blow to his already enfeebled 
health. On receipt of the sad news, he uttered 
a cry and fell upon the floor in a fit of apoplexy. 
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Toward the close of the year he was fi^ain taken 
seriously ill while playhig the accompaniment 
to his " Night'Song," which a lady was siiigiii<^j 
and was carried to his home in Konig-Strassej 
Leipzig, where he diedj November 3rdj 1847, at 
the earl}^ a^c of thirty-eight. 

Throughout the period of his celebrity, he was 
not only dirttinf^uishtid for his couipositions, but 
universally popular as a performer. Language 
was exluuisted in the fruitless attempt to de- 
scribe his unsurpassed excellence as a pianist ; 
and the churches were invaded by crowds, who 
thronged the aisles when he was expected to 
play on the organ. Li a word, the only thing 
he could not do on the organ was to " play the 
congregation out." The more effectively he 
played, the more fixed the congregation remained 
— the more artistically persuasive his intimation 
to depart, the more determined were they not to 
go ; and an instance is on record, how once, at 
St. Paul's Cathedral, the vergcrsj impatient to 
clear the church and get their supper, managed 
to put an end to his performance by stopping 
the bellows. 
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SCIlUxMAKN, 

Robert Schiimaiin was boni in tlie little town of 
Zwickauj in Saxony^ June 8tbj 1810. His father 
was a bookseller. As soon as possible the boy 
was sent to school^ where he learned the elements 
of music, as this is part of the study m German 
gchools. He received his first real iriusic lessons 
from a private teacher when he was nine years 
old. He soon became very clever at th« piano, 
and even attempted to compose. But iiis parents 
wished him to become, as tliey said, ** something 
better than a musician." Ilis father died when 
Robert was seventeen, and his mother induced 
the boy to enter the University at Leipzig, as a 
student of law. But law was dry work for hinij 
and he made but little progress in anything 
except music. At last his mother consented to 
his adopting music as a profession, and Sclm- 
mann took lodgings in the same house with 
Wieckj a well-known teacher of music. He 
practised tlie piano so industriously that he in- 
jured one of his hands, which prevented him 
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from ever becoming a picaiio-playor. Still lie 
clung to his beloved art, and began to com- 
pose when only twenty years of age. lie had 
excellent masters in theory and coimterpoint, 
and made mucli progress. He became the editor 
of a journal of mnsicj which was a " musician's 
paper/' wiierein a party of enthusiastic students 
gave their views concerning the elevation of art. 

In 1836 Schmnann establislied himself and 
his paper in Vienna, but the venture was not a 
success. In 1889 he returned to Leipzig, and 
in the fall of 1840 was married to Clara Wieckj 
the daughter of his old teacher. From this 
time forth his musical compositions were success- 
ful, and he composed many beautiful songs, 
beside his symphonieSj also continuing for some 
years his connection with the paper. 

But in 1S53 the dread disease with which he 
had been threatened for several years^ though 
not suspected by himself or frieudsj began to 
assume a more alarming phase. AVhat had been 
considered only nervous excitement was now 
becoming insa-nity. Hi^ frienJs were in despair 
when the master expressed his firm belief in 
Spiritualism, and declared that he was m rela- 
tion with Schubert and Mendelssohn, who both 
came to hina to dictate his melodies. On the 



ounr/ Peoph^s History ^ Music, 



7tli of February, 1854, Selmmann suddeiily left 
his house at midnightj and threw himself into 
the Rhine, His clothing kept him above water, 
so that he was saved from drowning. But, if 
his life was spared, his reason was not. The 
remainder of his days was passed at a hmatic 
asylum in Enderich hi the neighborhood of 
Bonn, where he died July 29th, 1856. 

Madame Clara SchumauUj wife of the raasterj 
and herself a celebrated pianist, caused her hus- 
band's compositions to be performed in all the 
large cities of Europe, thus helping to spread the 
fame of her beloved. 
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CHOPIN. 

Frederic Chopin* Avas bom at Zelazowa-Wolaj 
in Warsaw, in the year 1810. The years of his 
childhood show nothing especially remarkable. 
He was frailly built by nature, and the anxious 
attention of his friends was directed above all to 
his health. He grew up among patterns of do- 
mestic virtues and religious observances^ and 
had the example of simplicity, activityj piety 
and refined culture before his eyes. In his nintli 
year he received instruction in music, and soon 
after he was placed under the charge of Ziwna, 
Vflio for many years conducted the musical 
studies of the bov in the i^ood old thorou^i^h 
manner. His parents (his mother was a Pole, 
his father a FrenchmaUj) lived in limited circum- 
stances, and indeed never thought of building 
hopes upon a brilliant virtuosity in their son^ but 
kept him to the earnest and conscientious study 
of nuisic, so that he might become a competent 
and skilful teacher, 

Chopin was admitted rather early to one of 



* Pronouiiot:d Sho-^^n. 
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the high schools of War.^aw. Prince Riidziwill 
provided for the complete education of the bojj 
in whom he liad discerned a remarkable talent. 
At the school Chopin made the acquaintance of 
the sons of Princo Borsy Czetwertynski. Their 
mother, ThvIio loved and practised music with a 
true feeling for t!ie art, conceived a great sym- 
pathy lor the young artist, and in her parlors 
he had first an opportunity to know the select 
and hrilliant circles of the highest societyj in 
which Warsaw was at that tiine so rich. 

When he liad finished scliool, and had learned 
hannonj^ and counterpoint, his parents wished 
him to travel ; and he tlierefore viisited some 
cities in Germany* But ahout this time the 
Revolution of 1S30 broke out, and Cliopin was 
compelled to remain in Vienna, as he could not 
return to Poland. He performed in a ftw con- 
certs, but made no great success. He left 
Vienna with the intention of going to London ; 
still he desired to stop some time in Paris. Long 
years after, wlien he had become naturalized and 
settled down in France, he used often to say, 
hmghingly, *^I am only here on my passage 
through.'* 

Shortly after his arrival in Paris he gave 
several concerts, and was heard by the higher 



Fwciety and by young artiste equ^illy Avith 
ad tni ration. 

He wLis a master of the pianoforte^ as well 
as a composer of some of the most brilliant 
piano music. His music has a peculiar charac- 
ter of ha owiij and is unlike eitlier the German 
or Italian schools. He was a *' tone poetj" and 
his compositions are full of poetry. His Polo- 
naises, Nocturnes and Miizurkas are known 
wherever good piano uuisic is studied. 

Chopin was an invalid through all the best 
period of his artistic life. His frail ^J^si^i^^j 
his luelancholy, refined, and spiritual tone of 
character, unfitted him to be a popvdar composer 
or performer in the coucert-rooni ; he shrank 
from large assemblies, and exerted the magic 
influence of liLs genius only in select and sympa- 
thetic private circles. 

In the autinnn of the ^-^ear 1837 he became 
subject to attacks of a malady, whicli from that 
time left him scarcely more than half liis vital 
energy- Ahirming symptoms showed them- 
selves, and compelled him to travel to the south 
to escape tlie severe winter air. Madame Sand, 
who was always so watchful and sympatliizing 
for the afilictions of her friends, would not allow 
him to travel alone^ since his situation demanded 
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so much care and nursing, and she resolved to 
accompany him. They selected the Isle of 
Majorca for their place of abodej because there 
the sea air, together with the mild climate, ia 
very beneficial to weak lungs. Although he had 
so serious ari attack at liis departure that his 
friends hardly expected to see liim again^ yet lie 
survived there a long and painful sickness, and 
his health hecanie so far restored that it contin- 
ued better for several years. 

After 1840 his health again declined, and it 
TV as only for short periods that he was free from 
pain. One evening in October, 1S49, a crisis, 
still more painful than any that had preceded, 
lasted several hours. He bore it with patience 
and strength of spirit. He opened his eyes and 
saw, standing at the foot of his bed, a tall, slen- 
der figure, clad in white^ the image of an angel, 
beautiful as ever painter's fancy had created. 
It was the Countess Delpliine. Surely she 
seemed to him a heavenly apparition ; he revived 
an instant and asked her to sing. All believed 
that he was talking wilt! ; but he repeated his 
request with a tone of earnestness which no one 
could resist. They pushed the piano in the ball 
close to the door of his nhamber, and the Countess 
jsang with sobbing voice ; tears ran down her 
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clietiksj and never had Iier fine talent and her 
woiidurfal singing a more touching expression, 
Cliopin listened, and seemed to forget his suffer- 
ings ; slie sang the " hymn to the Holy Virgin." 
'" How beautiful ! my God, how heautiful ! " 
said he — " once more, once more ! " The Count- 
ess cheeked her tearSj seated herself again at tlie 
pianoj and sang a psalm. But within tlie cliam- 
ber a piercing pain suddenly seized the sick man ; 
all the bystanders were terrified, and involunta- 
rily sank in silence on their knees: only the 
voice of the countess floated like a heavenly mel- 
ody above the sighs of the others. The night 
came on ; a twilight spread its shadow over the 
mournful scene ; Chopin^s sister kneeled against 
his bedj and wept and prayed. 

So the night passed. He revived? however^ 
and lingered another day. On the 17th of Octo- 
ber, 1849^ lie died, surrounded by loving friends. 
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LISZT, 



Franz Liszt was bom at Raidingj a village in 
Hnngarjj on the 22]id of October, ISIL His 
f ii 1 1 1 e r AV as stew a r d of the estates of Prince 
E^^terliazy, and lived in material coin fort. At 
the age of six, the young Franz prevailed on liis 
father to teach him the piano. He learned rap- 
idly, and soon began to attract attention by his 
wonderful playing and reading mnsie at sight. 
His father^ therefore, determined to educate 
Franz as a musician, and the family took him to 
Vienna, wliere he studied with Czcrny. His 
progress was surprising j whenever he played in 
public tlie audience became enthusiastic, and on 
one occasion, the great Beethoven, who was pres- 
ent, came upon the platform and kissed the boy. 

After eighteen months' tuition from Czerny, 
the parents took Franz to Paris. He was bnt 
little more than a cliild, both in age and action ; 
and it is said tiiat once, when he bad been phiy- 
ing to the Doke of Orleans and his family, the 
Luke was so delighted with the boy's perform- 
ancesj that he asked him to say what he wished 
as a present. Franz was not slow in making his 



choice, but at once begged for tlie toy witli which 
the Uttle Prince of Johaville was amasing 
himself. 

Franz became a favorite in the ParLsiun saJoiis; 
he made his first public appearance on March 8thj 
1824, and had as great a success as at Vienna^ 
Munich, Stuttgart, and Strassburg, tlirough 
which be passed on his way to the French capi- 
tal? and where he was greeted as a second Mo- 
zart* In the same year he visited England, giv- 
ing his first concert on Jinic 21stj 1824, In 
1825 he paid a second visit to England, and in 
1827 a third. Between these visits to England 
he made two concert tours in the French 
provinces. He also began to compose music for 
orchestra and chorus as well as for the piano. 

After some years of brilliant successes Liszt 
retired to Weimar, where he devoted himself to 
his profession and to literature. He wrote sev- 
eral books, besides his compositions, which con- 
sist chiefly of transcriptions * and fantasias. t 

In middle life he became a Catholic priest, 
and was known as the Abbe Liszt^ but he still 
adhered to his art, holding his position as the 

* A transcription is an arrangement or modificfttiori of a 
melody so as to gait another instrument tliari the one for 
which It was orlghuilly ivritten. 

f A faQciful composition. 
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greatest pianist in the world, and the most cele- 
brated piano-teaclier. 

George Eliot, the celebrated antboressj said of 
him I " Liszt's conversation is charming. I 
never met with a' person whose manner of tell- 
ing a story was so piquant. . . . Liszt's 
replies were always felicitous and characteristic." 
The fundamental note of Liszt's character was 
love. His sympatlij knew no bounds. Instead 
of producing works for bis own glory, he wrote 
pamphlets and essays to help others to obtain 
recognition. Ask his pupils — from whom he 
Teceived no fees — - what they think of him? 
Though be bad earned millions, he bad, in the 
last years of bis Hfe^ just enough to live comfort- 
ablv. Few monarchs have been so nian^nificent 
in tbeir charity as he. One of bis last acts and 
sayings deserves to be recorded. Shortl}^ before 
his death a pupil of bis had written to bim and 
asked J as many others had done before him, for 
pecuniary assistance. This came into his mind, 
and be requested Madame Wagner to send a 
sum of money to the applicants She replied it 
should be done shortly. Liszt hereupon said i 
" Noj not shortly^ send it at once ; the man is in 
want." 

On the 31st of July, 1886, Franz Liszt died, 
aged seventy-five. 
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WAGNER. 

Richard Wagperj une of the most distin- 
guished ol tlie world's great musical masters, 
WHS born at Leipzigj Genouuy, May 22nd, 1813, 
His father died when EicLiird was but a babe; 
his mother afterwards married a painter and 
actor named Louis Geyer, who was engaged at 
tlie theatre in Drostlon, He desired that young 
Wa^rner should become a painter, but died when 
the boy was but six years of age. Wagner then 
took lessons on the piano, but was restless and 
xmsatisfied ; and leaving tlie instrument for a 
time, he wrote poetry and plays. But at last 
he heard one of the master-symphonies of the 
great Beethoven^ and this so roused his natural 
love for music that he resolved to become a 
musician. He devoted himself to the stutly of 
the art, at Leipzigj and at the age of nineteen 
he composed a symphony which was quite sue- 
cessfuh In 1831 he went to Wiirzburg for his 
healthj which in 1835 w^as so well restored, that 
he accepted the position of leader of the orclics- 
tra in the thuatre at Magdeburg. The business 
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of leading and directing orchestras was not to 
his liking, however ; he was ambitious, and im- 
patiently waited for an oppartunit}^ to bring for- 
ward liis compositions. It was the master mind 
and nature struggling for its rights; the uncon- 
trollable genius that was to establish itself on 
the highest pinnacle of fame. 

Wagner went to Paris^ where he met with 
d isappointnie n ts, but w as neve r d i scoura ge d j 
though lus dreams of glory seemed to be far 
from realization. At last an opera, "Rienzi,'* 
which he had written for performance in PariSj 
but which had been refused there, was produced 
on the stage of the theatre at Dresden. It was 
veiy successful, and the composer felt that his 
career had reallj'^ begun. He received the ap- 
pointment of chapel-master to the King of Sax- 
on}^, and became very popular in Dresden. His 
opera, "The Flying Dutchman" {Der Fliegende 
HoUdnder)j was now given, and increased his 
fame. Here in Dresden was also produced the 
great " Tannhaiiser ; " and he had begun the 
" Lohengrin " when the revolution of 1848 broke 
out in Germany. As Wagner took an active 
part in the pohtical events, he was also one of 
the victims of sucli c ir cum stances j and %vaa 
obliged to quit Dresden. He went to Zurich j 



Yomuj People* s Ilistory (ff Mxmc. 127 



andj discouraged at what seemed to be the 
cruelty of fate, he gave himself up to study. 

When Louis TI ascended the throne, he called 
TVaguer to Munich, and gave him the position 
of ehupel-master and a residence in the palace. 
Wagner's star bow ugain shone brightly, and he 
began to realize all his fondest hopes. Tlie 
Kini^ was fond of music, and aided W^a":ner in 
securing tlie production of his operas at the 
theatres. 

But Wagner had bitter enemicSj and the young 
King was obliged to give him up, as the necessi- 
ties of sLxte demanded. The great musician 
sought refuge in Switzerland. 

Time, however, which changes the course of 
all events, brought peace and quietude again 
into the political atmosphere of Germany, and 
we at last find ^yagner re^sidiug in Bayrenth, 
with his wife (a daughter of Liszt)* Here he 
composed the wonderful " Niebelungen Ring/* a 
series of great works, namely, " The Rliinegoldj" 
"The Walkyre," "Siegfried" and '^Gotterdam- 
inerung,*' the whole series to be performed in 
four representations, each occupying a whole 
evening. He built an opera-house at Bayreuth, 
aceording to his own ph\n, in order tliat his 
opems miglit have proper representation ; and 
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ill Augiistj 1876, he achieved a great triumph 
hy the performance of bis works ; as also in 1882^ 
when " Parsifal," liis last work, was performed. 

In the autumn of 1882, Richard Wagner went 
to Venice, Italy, to seek rest and improvement 
in health. He was joined here by Franz Liszt 
and otlierSj and was surrounded by many admir- 
ers. His fame had spread into all lands, and 
his music was played by the best orchestras ; in 
shortj he had become recognized after years of 
struggle and triah 

In tlie afternoon of the 13th of Febin^iaryj 
1883 J in Venice, just as the family were assem- 
bled at tabkj Wagner suddenly rose, exclaimed, 
" I feel very badly," and fell back dead, from 
heart disease* 



Toting Peoples Ilistory of Mmic. 129 



VEEDL 



Giuseppe Verdi is probably the most popular 
composer of operas since Rossini and Bellini* 
He Avas born in Loinbardyj in 1814^ of poor pa- 
rents, who were unable to defray the expenses of 
his musical education. But he received some 
instruction and ideas from the organist of the 
Yillage church ; and as he began to manifest 
real talentj he found friends who were kind 
enough to help him, and he was sent to Milan. 
Ahnost with his Urst opera his fame began, and 
he has since been very popular. His most cele- 
brated works are '^ II Trovatore/' " Ernani/* 
"Rigolctto" and"Aida;^ 

Verdi is very rich. He owns a splendid villa 
near Basseto, his birthplace, and is much re- 
spected by the country people for miles around. 
He retires to this place for rest and recreation, 
and is still a hale old man at the age of seventy- 
two* 
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GOUNOD. 

Charles Francois Gounod * was born in Paris, 
June ITthj 1818. He received his early rauHical 
education from his motherj who was a distin- 
guished pianist. In 1S86 he entered the Conser- 
vatory at Parisj where, after two years of study 
he won tho grand prize of Eonie, or prix de Eome, 
which is otieied by the Conservatory for the 
best composition* This also enables the student 
to pursue his studies abroad, if he likes. Gounod 
spent some years in Rome, studying the music 
of old masterSj especially that of Palestrina- 
He composed here some masses. 

On his way back to Paris he visited Austria 
and Germany, and on reaching the French capi- 
tal he became organist of the Chapel of the 
Strangers* Mission. He also began the stndy of 
theology, and it was expected that be Avould 
become a priest ; but he gave up the idea, and 
entered with greater spirit into his art. lie lias 
a literary education rarely possessed by modern 
musicians. 



* Pronounced Goo-no. 
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It is as a composer of operas that Gounod has 
gained the most celebrity. Ilia opera, *■' Fanst/' 
is fiiiiioiis ill all lands* His masses and other 
&acrod compositions are much adniired hy all 
who love the bewt devotional music. 

Gounod is a great mnsician and a master o£ 
the orchestra ; he is still vigorousj and has quite 
recoiitlj written some superb works for chorus 
and orchestra. 
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^^B BaLfe , . . . 


Dublin, Ireland 


, 1808 


1870 ■ 


^^H B&etlioven 


Bonn, Germany 


. 1770 


1 


^^m Ikllint . . . 


Catania, Sicily . 


. 1802 


1835 H 


^^M Bennett^ AVm. S, 


Enplane! , . . , 


. 1816 


fl 


^^H Berlins 


St. Andre, Fianee . 


, 1803 


H 


^^V BoiddiGu . 


Rtjueri, France , , , 


* 1775 


H 


^^^ Cambert . » . 


I'aris, Fr^ince . * 


, 1G28 


H 


^^^^ { ) 


^ 




1 
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^^^^KAME. 


tlace: or niRTii, 


D4)RH, 


^H 


■ ChGnibini 


, tlorenre, Italy . . . . 


ITlJD 


1842 H 


■ Cbo|nti 


. Zekztiwa-W'olat Puland , 


1810 


1849 H 


B Ciinarosa , * 


. Aversaj Italy . . » . 


1754 


1801 H 


ft CLcmenti . > 


Rome, Italy » » » . 


1752 


1832 H 


H CO'Sta . 


* Naples^ Italy . . . , 


1804 


^1 


^^ Cniiiier . . 


Mannheim t Geniiaiiy * ♦ 


1771 


1858 H 


^m David, F. . 


Cadeiiot, Fraijce 


1810 


H 


■ Douizi^tti . 


, Bergamo, Italy . . . 


171)8 


H 


H Durante * . 


, FratUmagj^iore^ Italy 


1C84 


H 


^^^ Dusack 


Cza^lau^ Hohoniia . « « 


17€1 


1812 H 


^0 Field . . . 


, Dublin, Irdand . . . 


1782 


1857 H 


^L Flotow • , 


, Teiitetidorfi Germany 


1812 


1872 H 


^^H Franz 


Halle, Germany 


1H15 


H 


^^1 Frescobaldi . 


Fcrrara, Italy . . . . 


1587 


1G54 H 


^^1 GHbneli . < 


, Venice, Italy , . . . 


1510 


1586 ■ 


^^M Gade 


Copenhagen, Denmark 


1817 


H 


^M Gliiek. . . 


Weidenvvangt Germany . 


1714 


H 


^^m Gounod , . 


* Paris, Franee * 


. 1818 


^1 


^^M Graun * ' 


. Waiirciibriick, Germany 


1701 


H 


^^H Gretry 


. Liege, France • • , 


, 1741 


1818 ■ 


^^B Handel 


Halle, Germany 


. 1085 


H 


^1 Hul^vv 


Parisv France , 


. 1799 


18G2 H 


^^H Hasse > 


. . Iterffcdorf, Germany , 


. 169& 


1783 H 


^^H Hauptmann 


* Dresden, Germany * 


. 1704 


18G8 H 


^^B Haydn 


Koliran, Germany . 


. 1732 


1809 H 


^B Harold . 


Paris, France , 


. nyi 


1833 H 


^^B Herz, H. 


Vietma^ Austria 


. 1806 


^1 


^M Hiller . . 


Frankfort, Germany » 


• 1811 


1885 H 


^^B HummBi . 


, , Presburrr^ Hungary 


, 1778 


1837 H 


^^H Jomdii 


AversH, Italy . . . 


. I7I4 


H 


^^H K(^if-er 


» , Leipzig, Germany , , 


• 1673 


1 H 


^^B KiGUtzer . 


. , Versailles, Fraace . , 


, 1766 


isai H 
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^^^^^ 


TLACE OF BIUTH. 


BOKH. 


DIED, ^H 


^^m Lachiicr . 


Rain, Gt^rmary , * 


. 1804 


^B 


^^H Lalande > 


Paris, France . , 


. 1657 


H 


^^H Lasso . 


, . Monsj Bclfjkinfi . . . 


. 1520 


1593 H 


^^H LifiiKt 


, * Raidingi Hungary . , 


. 1811 


188a H 


^^H Lu\¥C 


. . Bc3rlin, Gei'miiiiy . . 


. 17G6 


1870 B 


^^H hoTtzlng 


, • Lobejun, Germany. . 


. 1803 


1851 H 


^^H Lulli 


, , Floreticej Italy . , . 


- 1633 


1687 ^ 


^^H Marct:llQ . 


* . Venice. Itsily , , , 


, 1680 


1739 ■ J 


^^B Marscliner 


» . Zittivii, Germuiiy . , 


. 171)5 


^B 


^^^1 Mil thcso hl 


♦ , Hiimbiirg^ Germany * 


. 1681 


H 


^^M Mchul 


Givet, France * 


. 1763 


1817 fl 


^^H Menddsfiohn 


* . Hsiinburjff, Germatiy . 


. 1809 


1847 H 


^^H M^rcadn n te 


, Altamura, Italy 


. 17D7 


1872 H 


^^H Mf^jcrbccr 


. , Pyrlin, Germaiiy , 


, 1704 


18G4 H 


^^H Monteverde 


, , Cremona, Italy . . , 


. 1568 


1C4B S 


^^B Moscheles 


, » Pragufl, Boliemia . . 


1794 


1870 H 


^^B Mozart 


. Sabburg, Geiniany , 


1756 


H 


^H Milller 


. . Tiirnau, Germany , 


1767 


1835 ■ 


^^H Oift^iibach 


. . Cologac, Germany. , 


181i) 


1884 H 


^^B Paganini 


. Genoa^ Italy » , 


1784 


1840 H 


^^H FabiL'l1i> . 


* Tiireiito, Italy , , . 


1741 


H 


^^B Pa1estrJT]si 


Palestrina, Italy 


1524 


1594 H 


^^B Fergolf sc . 


. Jesi, Italy - , , . , 


1710 


■ 


^^H Pict'ini 


Bari, Italy 


1738 


H 


^^B Purcell 


. London, England . . , 


1658 


imo H 


^^B Ramcau 


, Dijon, France . . , . 


1G83 


17G4 H 


^^B Kicliter 


. Berlin, Germany . . , 


1728 


1809 H 


^^B Kosslni 


, Pesaro, Italy . . . , 


1792 


18Gd B 


^^B Hubmstcin 


. Wechwotynctzj Russia , 


182D 


'^B 


^^B Sacdiini 


. Pozzuolij Italy . . 


1734 


■ 


^^B Salieri 


, Legnano» Italy . . , . 


1750 


H 


^^^^^ Soafktti 


. Trnpani, Italy , , . , 


1649 


H 
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NAME, 


PLACE OF RIRTII. 


EORS. 


DIED. 


Schubert . 


Vienna, Germany . 


, , 1797 


18i8 


Sc1mina»ii * < 


Zwitikau 


. 1810 


1856 


iSpolir ^ 


Brunswick . * , 


, . 1784 


1859 


Spontini , 


]'hIajorat], Italy i. . 


* 1774 


1851 


8tTii(Iella . 


Naples, Italy » . 


. , 1045 


1687 


Taubert . 


Berlin, Germany , 


. . 1811 




Thalborg . , 


Geneva, iSwilzcrlarjJ 


. , 1812 


1871 


Tliora.'ig, A. . 


Metz, France * . 


. . 1811 




Tracttfi , . 


Naples, Italy , . 


, 1727 


1779 


Verdi , 


Barssetto, Italy . 


. , 1814 




Wa^^ncr . 


Lcipzij;, Germany . 


. . 1813 


1883 


"VVsUiace . , 


Waterford, Ireland 


, 1815 


18U5 


Weber, V, * 


Eutin * * * * 


, 178C 


1826 



